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10) Mahipalakatha :

The Mahipalakatha is an important work written by
Viradevagani in the 15" Cen.A.D. It deals with the influence of
navakaramantra, worship of the goddess Candi, devotion of
controller deity, worship of Yaksa and Kuladevi, creation of
Jinabhavana, tossing of flowers by Gods after one's obtainment of
absolute knowledge etc.

Besides these works, the Miulasuddhiprakarana,
Narmadasundarikatha, Malayasundarikatha, Jinadattakhyana,
Anjanasundarikatha, Pratyekabuddhakatha etc. are other works of

story literature in Prakrit.
Didactic Story Literature

The preaching of religious principles occupies a central place
in the didactic stories of Prakrit literature. The Jain Acaryas in order to
spread their religion among common people have authored the didactic
stories in Prakrit. These stories pertain to preach the Jain values of
control, conduct, donation, penance, abandonment and renunciation.

The theory of Karman, being important in the Jain religion,
finds description in these stories. So also the other related topics like
the theory of rebirth, pleasant result of a good karma and painful result
of a bad karma , obtainment of various births by beings. The
dissociation of karma through absence of fault and endurance of
parisahas is found elaborately described through the traditional
stories. The stories render the preaching indirectly but in proper words.
Following are the important didactic stories in Prakrit -

1) Upadesamala:
The Upadesamala was composed by Dharmadasagani. Itis a
garland of preaching. In it, the statements of jina are woven
together like the flowers in a garland. The Upade$amala

predominantly includes the teaching of renunciation.
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The text contains four visramas. The first visrama includes
the stories of Ranasimha, Candanabala, Bharata etc. The second
visrama includes those of Mrgavati, Jambiisvami, Vasudeva etc.
The third visrama tells the stories of Salibhadra, Metaryamuni,
king Pradesi etc; while the fourth visrama tells those of
Sailakﬁcérya, Pundarika, Kandarika etc.

The Dharmopade$samala and others are the other works

imitating the Upade$amala.
Upades$apada:

The Upade$apada is authored by the famous Jain Acarya
Haribhadrasuri. The text includes 1039 gathas. These gathas
appear as if an index to various Prakrit stories. Municandra has

further elaborated the stories.
Dharmopadesamalavivarana:

The Dharmopadesamala and the Vivarana on it belonging to
the 9" Cen. A.D. were composed by Jayasirmhasiiri. Itis a blender
of prose and poetry. At the end of each story, the salutation is
offered to srutadevi (goddess of knowledge) and it is stated that
the dissolution of karma comes as a fruit of listening and
narrating of this text. The Dharmopadesamalavivarana includes
fine descriptions of nature, question-answers, completion of
metrical foot, deviation style. Besides being purely didactic in
nature, the text reflects upon the contemporary social state also.
The story of Dhana sarthavaha has reference to the merit of gift

while that of silavrata has reference to the merit of vow of

conduct.
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Samvegarangasala :
The author of the Sarmvegarangasala is Jinacandrasiiri

belonging to the 11" Cen. A.D. It describes the samvegabhava.

Bhavabhavana :
The Bhavabhavana was authored by Hemacandrasiiri in the
12" Cen. A.D. It contains 531 gathas. The text describes 12 famous

reflections of transitoriness, helplessness etc.

Silopadesamala :
The Silopadesamala composed by Jayakirti pertains to the
observance of celibacy. It belongs to the 14" Cen. A.D. and

contains 116 gathas.

Upadesamalaprakarana:

This is an important work of Hemacandrastiri. It includes 20
adhikaras viz. abhayapradana, jiiana, dana, Sila, tapa etc. It
describes the means of dissolution of karma through use of
analogies in accordance with knowledge used in scriptures. It
includes many popular and religious tales related with the Jain
principles.

Besides the above mentioned works, following are the other

important works belonging to the didactic type of Prakrit

literature -

1) Vivekamafijarl 2) Upadesakandalt
3) Upadesaratnakara 4) Vardhamanadesana
5) Antarangaprabodha 6) Antarangasamdhi

7) Hitopadesamrta etc.

In the Svetambara Agama literature very few works are

found which purely devote to philosophy. It is the general
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tendency of the Svetambara Agamas to explain the theories by
means of narrations, stories, dialogues and analogies.

The same tendency is reflected in various didactic treatises by
Svetambara Acaryas in their literature written in Jain Maharastri.
In that, the stories are woven around different personalities to
reveal various technical ideas like perfection, knowledge, gift,
conduct, penance, control, renunciation, reflection, absence of
fault, samiti, gupti, parisahas etc.

Many personalities and events are repeated in the whole of
the literature. Same personality can be used again by the same
Acarya to underline a different topic. This can be described as an
attempt to emphasis the theories on the mind of common people
through the means of entertainment. While doing this the
influence of regional dialects is evident in the vocabulary of this
literature. The regional believes and traditions are also reflected
in the stories. Miiladeva, Dhanyasarthavaha, Krtapunya,
Salibhadra, Arya Candanabala, Mrgavati are the personalities
common to all the didactic treatises. Preaching being the chief
objective, literary merits and employment of rasa naturally
become secondary in this literature. The stories appear to be

technical and stereotype in nature.

L
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Carita-Kavya in Prakrit

(3" Cen. AD- 16" Cen. AD.)

The Jain sages have a good number of biographical works
besides the narratives. They are referred to as carita-kavyas. At the
same time when the brahminical puranas were being produced, the
Ramayana, Mahabharata and Harivam$apurana were gaining
popularity, the Jain sages also started writing biographies of lord
Rama, Krsna and of the Tirthankaras and other celebrated
personalities. The Trisastisalakapurusacarita is the famous work which
includes biographies of 63 slaghda (or saldaka) Purusas. Traditionally
there are 63 illustrative personalities in the tradition of Jainas. They are
called as slagha or salakapurusas. They include : 24 Tirthankaras, 12
Cakravartis, 9 Vasudevas, 9 Baladevas and 9 Prativasudevas. The
Caupannamahapurisacariya of Silanika written in Jain Maharastri (9"
Cen.A.D.) deals with 54 among them, excluding 9 Prativasudevas. In
the Kalpasiitra one finds biographies of Rsabhadeva, Aristanemi,
Par$vanatha and Mahavira. The Vasudevahindi of Sarmghadasagani
and Dharmadasagani also contains biographies of different
Tirthankaras. In the Prakrit biographical literature, one also finds
popular works describing Rama and Krsna. The Jiatadharmakatha,
Antakrddasa, and the Sukhabodha commentary on the Uttaradhyayana
include stories of Krsna. Vimalastiri has written the Paumacariya
which is abiography of Rama.

All these above mentioned biographies are poetries written in Jain

Maharastr.
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The biographical literature in Prakrit can be divided into 3
groups as follows :
1) Puranic biographies : Padmacarita, Krsnacarita
2) Biographies of the Tirthankaras : Par$vanathacarita,
Supar§vanathacarita, Mahaviracarita etc.
3) Biographies of eminent personalities : Kirmaputracarita,

Surasundaricarita etc.

Peculiar features of the biographical literature in Prakrit :

The biographical poetries in Prakrit are based on religious
themes; to bring it out adequately they abound in the use of
similies, metaphors, alliterations, pun and many other figures of
speech and meanings. In order to make them more interesting and
also to create rasa, the authors employ narratives and stories.
These stories and narratives are interlinked in a series through the
means of dialogues and questions-answers. Various metres are
aptly used befitting to the subject matter of description. The
biographies include many references to socio-cultural elements
prevalent at respective times. A curious reader also finds
information about the different philosophical disciplines and
religious methods of worship current in that time.

Here follows an outline of some of the important biographies -

Paumacariya
In the Indian literature, the Ramayana of Valmiki assumes a
status of source treatise. Its position is indeed unique. The
Ramayana of Valmiki has inspired hundreds of other Ramayanas
in the Hindu tradition. There would be hardly any modern Indian
language in which the Ramayana is not retold. The Sanskrit and
Prakrit Ramayanas written by Jain sages number nearly 15.

Besides them, the other minor biographies based on the Jain
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Ramayanas are no less than thirty. The Jain Ramayanas were
being continuously written during 3"to 17" Cen. A.D.

The epic Paumacariya written in Jain Maharastii by
Vimalasiiri, probably a yapaniya sage stands as an adikavya
(foremost poetry) in the Jain tradition of Ramayana. He himself
has noted the 1" Cen.A.D. as the period of its compilation. There is
a controversy among scholars about its date, but generally 3
Cen.A.D.isregarded as the earliest date.

Adequate information about the biography of Vimalsiri is not
available. It is popularly known that Vijaya Acarya, born of
Naila-family happened to be his teacher, Vijaya Acarya himself
was a pupil to Acarya Rahu.

This information is obtained from the colophon of the
Paumacariya. Vimalasiiri referes to his work as purana. The word
'Pauma’ in the title stands for 'Padma' meaning Lord Rama. This is
abiography of Lord Rama. According to the Jain traditions, Rama
(Padma), Laksmana and Ravana are respectively the eighth
baladeva, vasudeva and prativasudeva. This epic is divided into
118 sections. First 35 sections are called as uddesas and the
remaining sections are called as parvas. It includes total number
of8651 gathas.

In the Paumacariya, the author Vimalastri has written the
story of Rama in the fashion of Jain tradition. The events and their
sequence are exactly like in the Valmiki-Ramayana. The
difference lies in the names of some personalities and places. The
apparently improbable and incredible elements in the Valmiki
Ramayana are supported by logical principles and the theory of

karman. The plot of the Ramayana story is improvised to amount
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to the rationalism. Vimalasiiri tried to eliminate the improbable
elements of Ramayana like the flesh eating by demons, long sleep
of six months by Kumbhakarna, Ravana possessing ten mouths
etc. in his Paumacariya.

The raksasas and vanaras are regarded as belonging to human
races, strictly speaking they are vidyadharas (i.e. possessing
various lores). Meghavahana reduced the Lanka and other islands
to ashes (raksd), hence his linage is called as raksasa. Ravana's
mother had put a garland of nine jewels into his neck. These nine
prestigious jewels reflected Ravana's mouth. Therefore his father
called him as Dasanana (possessing ten mouths). He appears to be
the protagonist in this Ramayana.

Kumbhakarna is described as being a respectable personality.
Maruti is named as Hanumana on account of his being born in the
town Hanuruhapura. He did not physically moved the mountain
Drona, but brought the lady physician Visalya to examine the
wounded Laksmana. In this Ramayana, Sita is not taking birth
from the ploughing of land but is actually a daughter of Janaka
and Videha. Vimalastri's attitude towards Kaikeyl is very
sympathetic. In his Ramayana, she does not become responsible
for Rama's exile into forest. Neither Dasaratha abandons his life
lamenting the separation from his son Rama, but accepts the vow
and observes penance. Rama, Laksmana and Ravana respectively
possessed 8000, 16000 and 100 wives. The killing of Ravana was
carried by Laksmana.

Laksmana finally fell into hell because he killed Ravana,
Kaikeyt, Stta and other ladies are described as taking the vow of a
Jain nun. In this way, Vimalasiiri has eliminated the incredible

elements of Valmiki Ramayana in his Paumacariya.
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Stylistic peculiarities of the Paumacariya :

The poetry is chiefly composed in gatha or arya metre. But
occasionally other metres like giti, gahini, indravajra, upajati,
vasantatilaka are also found. The Paumacariya being elaborate
and extensive reflects largely on the contemporary culture. The

poetry in general is remarkable for the apt employment of
arthantaranydsa and small subhdsitas e.g. 7oau & faes 729 T
U fdh @t | = the work which can be done by a nail what is the
use of an axe for it, STTET gd WU = death is certain of a born;
forereq Sifaarst & a9t a8 = it is better to live as a dog
that living as a servant; 9fciet Hfrsid geo fa 7 7 gl Tauia =

butter cannot be obtain at all by churning water.
The text of Paumacariya was published by Prakrit Grantha
Parisada in 1962. It is in two volumes, and contain exhaustive

introduction to the text.

Other noteworthy Caritas in Jain Maharastri -

1)

2)

Jambiicarita :

The Jambiicarita was written by Gunapalamuni in the 11"
Cen.A.D. It describes the life of Jambiisvami. Jambisvami is
believed to be the last sage possessing absolute knowledge
(kevalin) in the Jain tradition. Sudharmasvami retold the
preaching of Mahavira to Jambisvami. Hence all the
Ardhamagadhi arnga canons are found in the form of the
dialogues between Sudharma and Jamba.

Surasundaricarita :

The Surasundaricarita was written by Dhane$varasiiri in 11"

Cen.A.D. in simple Prakrit gathdas. This biography is actually a
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story of love relationship between SurasundarT and Makaraketu.
The work is entitled after the heroine Surasundari. The main plot
of the story is brief and simple but the work is enlarged with
miscellaneous additions. The use of Apabhramsa and minor
regional dialects make this work interesting from the linguistic
point of view.

Ratnacudarajacarita :

Acarya Nemicandra alias Devendragani has authored the
Ratnactidarajacarita. It is a prose written in Jain Maharastrt. It is
predominantly a religious story and bears similarities with the
Jiatadharmakatha, an Agama text. It brings out the importance of
the worship of vitaraga (i.e. jina) and Right faith (samyaktva) In
the text Gauatama ganadhara narrates the story of Ratnactida to
the king Srenika.

Acarya Nemicandra, the author of this work wrote the famous
commentary Sukhabodha on the Uttaradhyayanasiitra. He also
has authored Akhyanamanikosa, a collection of narratives. All his
writings in prose bear influence of Sanskrit. He has made a

profound use of subhasitas or siiktis.
Mahaviracarita :

The Mahaviracarita is written in Jain Maharastri by
Gunacandragani . It belongs to the 11" Cen. A.D. The text consists
of 8 prastavas. The first four prastavas describe the earlier births
of Mahavira and the latter four describe the present birth of
Mahavira. The text contains 12025 verses. The style is marked by
profound use of long compounds and figures of speech. It
certainly shows the influence of Sanskrit poetry. The sixth
prastava has become more interesting due to the picturesque

description of the joint wandering of Mahavira and Gosalaka.
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Parsvanathacarita:

The Par$vanathacarita was written by Gunacandragani alias
Devabhadrasiiri in the 12" Cen.A.D. in Bhadocha. It contains five
prastavas and describes the life of Par$vanatha, the 23"
Tirthankara. The first prastava deals with the previous 3 births of
Par$vanatha. In the first birth he happened to be Marubhiti a son
of a priest. Kamatha was in enmity with him due to several
reasons. The second prastava describes his some other earlier
births. In the third prastava, Marubhiiti is described as being born
in the royal family of Asvasena, the king of Varanasi. He becomes
son to Asvasena and is named as Par$vanatha. The fourth
prastava deals with his obtainment of the absolute knowledge.
The fifth and final prastava includes the samavasarana and
preaching of Parsvanatha.

Supars$vanathacarita:

The Supar$vanathacarita was written by Laksmanagani. It
describes the life of Suparsvanatha the seventh Tirthankara. The
poetry was written in the year of king Kumarapala's assent to the
royal throne, i.e. in the 12" Cen. A.D. The poetry includes 8000
gathas. It has occasional employment of Sanskrit and
Apabhramsa also. The initial prastavas describe the previous
births of Stipar§vanatha while the latter ones describe his present
birth.

Sudars§anacarita:

Devendrastiri the disciple of Jagaccandrasiiri wrote
Sudaréanacarita in the 13" Cen. A.D. It is a poetry in Jain
Maharastri. It includes eight adhikaras viz. Dhanapala,
Sudar$ana, Vijayakumara etc. The 8 adhikaras are divided into

total 16 uddesas. The poetry includes more than 4000 gathds. The
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composition is rather difficult in nature and many long metres like
the sardilavikridita etc. are very often employed in the poetry.

Besides this, Sanskrit quiz and puzzles are also often used.

It is not a typical love story but a religious story describing
how the heroine Sudarsana becomes a female ascetic. Sudar$ana
is a daughter of a merchant. The upbringing and especially the
formal education of Sudar$ana is quite remarkable. The
geographical references of Bharukaccha, Simhaladvipa,
Jalandhara and Raivataka are quite curious.

Krsnacarita:

In the Prakrit literature, along with Rama we find many works
describing the life of Krsna also. Devendrasiiri, the author of
Sudarsanacarita has also written many other poetries describing
the life of Krsna in Prakrit. Devendrasiiri belongs to the famous
Tapagacca. The Krsnacarita describes many important events
related to the life of Krsna like the previous birth of vasudeva,
birth of Kamsa, wandering of vasudeva, birth of Krsna, series of
Pandavas, previous births of Draupadi, episode of Rajimati-
Neminatha and destruction of the city Dvaraka by Dvipayana,
vow of Pandavas, Krsna's leaving the mortal world and
approaching the third hell, declaration of his being born as a
Tirthankara named Amama etc.

Kiurmaputracarita :

According to the scholars the authorship of the
Kurmaputracarita lies with Jinamanikya and his disciple
Anantaharnsa. It belongs to the 16" Cen.A.D. The poetry describes
the life of Kiirmaputra. It consists of 198 gathas. They deal with
the purification of passions. Kiirmaputra obtains the absolute

knowledge though he holds a status of a householder (sravaka).
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The poetry also incidentally refers to the Jain principles of
rareness of human birth, non-violence, cessation of karma,
abandonment ofnegligence (pramada) etc.

Besides the above mentioned treatises, the Manipaticarita,
Prthvicandracarita, Sanatkumaracarita, Candraprabhacarita,
Mallinathacarita etc. are the important biographical poetries in

Prakrit.

Stotra Literature in Prakrit

A fairly large number of stotras are written in Prakrit. Some of the
important stotras in Prakrit are as follows: Rsabhapaficasika and
Virastuti of Dhanapala, Ajitasantistava of Nandisena,
Upasargaharastotra of Bhadrabahu, Bhayaharastotra of Manatunga,
Paficanamaskarastotra and Ghantakarnastotra.

Besides this, there are some collections of stotras. The Jaina
Stotra-Sarmdoha is a collection of Jain stotras in two volumes. It
includes the Jain stotras beginning from the Svetimbara Agamas upto
the medieval stotras written in the 15-16" Cen.A.D. The text was
published by Pracina Sahitya Uddhara Granthavali in 1936. It is
followed by many other publications of stotras till the present date.

If compared with the Sanskrit stotras, the Prakrit stotras of the
Jain Acarayas are much less in number. The Jain storas, in general
pertain to the reflections on principles and purification of the soul
rather than the praise of gods. There are ample Jain stotras written in

Sanskrit, Apabhramsa, Gujrati, Rajasthani, Hindi, Kannada etc.

L
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Poetry Literature in Prakrit
(1" Cen. A.D. to 18" Cen. A.D.)

The poetry seems to occupy a place of prominence over the prose
in the Indian literature. Like Sanskrit, in the Prakrit literature also
poetries abound over the prose in number. The Prakrit poetries are
remarkable for many poetic qualities. The epic-like and biographical
poetries in Prakrit of didactic nature are dealt with in the preceding
chapters. They are chiefly written to preach the religious principles.
The poetries in Maharastr1 Prakrit written by non-Jainas are not so
much of religious nature. Rather than preaching the religious
principles and describing biographies of ascetic personalities, this
poetry gives importance to the popular themes. The poets of these
compositions are mostly non-Jain scholars. They tried to make them
more worthy of singing. In the poetry literature of MaharastrT includes
various genres like the muktaka kavya, anthologies, epic and
khandakavya.

Here follows an introduction to the major poetries in Maharastri
Prakrit -

Gahasattasal
The Gathasaptasati occupies a foremost place in the Prakrit

poetries due to its fulfillment of poetic qualities, rasas and a

variety of description. The scholars fix its date during 1* to 3"

Cen.A.D. The Gathasaptasatt is a muktaka kind of poetry

manifesting the poetic abilities of the common people of

Maharastra. It marks the peculiarities of the contemporary

socio—cultural conditions in Maharastra. It is enumerated among

the world classics.
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Anecdote about the Gathasapta$ati :

It is generally believed that the Gathasaptasatt was written
during the period of the king Hala of the Satavahana dynasty.
Ancient Pratisthana (i.e. Paitthana or Paithana) was the capital of
the king Hala Satavahana. He is hailed in the history for his
expansion of the kingdom, well administration and bravery.
Along with these qualities he also became famous for his love of
the Prakrit languages and poetry.

According to the famous account of Gunadhya, king Hala
Satavahana disregarded the Prakrit stories composed by the poet
Gunadhya in Paisact Prakrit. Subsequently, the disappointed poet
started throwing those into the fire after retelling them to the birds
and animals in the forest who quietly listened to him. Incidentally,
the king Hala reached there. He was wonderstruck to see the
influence of Gunadhya's stories on the other beings. He repented
his previous act and prevented the poet from burning the
remaining stories and accepted them. These stories latter on came
to be known as Vaddakaha (Brhatkatha). The Vaddakaha was
eventually lost. But the Kathasaritsagara, its Sanskrit version
gained a particular importance in the narrative literature of

ancient India.

With the incident of Gunadhya, the king Hala Satavahana
revealed the poetic competence and intellectual abilities resorted
to the Prakrit languages. He started collecting the muktaka
poetries in Prakrit from the people of his kingdom. Per poetry, he
offered one golden coin. After going through the whole collection
carefully, he selected 700 best gathas among them and divided
them into 7 parts. Each part came to be known as sataka (century)

and the whole text as Gathasaptasati (seven hundred gathas).
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The Gathasaptasati, thus becomes the first ever compilation of
the muktaka poetry. One may leave apart the portion of anecdote.
But the account of Hala's collection of verses from the people of
his kingdom is referred to in the third gatha of the first sataka of

the text. A versereads:

T G HIdedAU hie 3T ASSTNAT |
T faTE3NE AEHM Mt ||
It means : The king Hala who was fond of poets compiled the 700
gathas decorated with figures of speech out of a collection of one

crore of them.

Contribution of several poets :

The Gathasaptasati is not written by a single poet. It is a
collection of poetries written by a number of poets and poetesses.
The author of almost every verse is mentioned at the end of it.
Some of the important poets are : T, fF34T, 214, TaE, HEd,
TS, AforEE ete. while, the poetesses are : Yo, 9fiuET, T, ete.
The metre employed in the poetries is generally gatha. The
Prakrit gatha is identical with the Sanskrit arya.

The predominance of srrigararasa (pathos of love) is common
to all the gathas. Both its types as the love in union and love in
separation are equally reflected in the gathas. The sentiment of
love thus reflects itself in multitude in the gathas. All the eight
types of Sanskrit heroines find representation in these gathas. The
agonies of mistress anxious of meeting the beloved, the one
whose husband is abroad, and the one separated are vividly put in
the poetry. Besides the predominant syrigara, other rasas of vira
(bravery) and hasya (laughter) are also represented occasionally
in the Gathasapasati. It has succeeded in the fulfilment of rasas

over the Sanskrit poetries. The examples of rasas and figures of
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speech quoted in the Sanskrit treatises on rhetories are mostly
taken from the Gathasaptasati. Several of the gathas add beautiful
descriptions of the nature. They abound in desribing the ways of
worldly behaviour.

Because the compiler did not put any parameter while dividing
the gathdas into seven sections, the text appears loose in nature.
The skill of compilation that is evident in the Vajjalagga is
wanting in the Gathasaptasati. The Gathasaptasati was first
translated into German by Weber. Besides this, it is available in
English, French and many Indian languages. Fourteen
commentaries are recorded on the text but presently two among
them are printed, the one of Gadadhara and the other of
Pitambara.

Cultural Importance:

The Gathasaptasatt belongs to the muktaka kind of poetry. It
has proved to be a source to know the social and cultural state
prevailing at that time. It refers to several names of places, forests,
pleasure gardens, flora and fauna. It depicts the city life and rural
life. The mentions of deities and personalities from puranas are
remarkable here. References are made to temples and idol
worship, various vows, rituals and blind believes. Through the
description of various celebrations and games, the text throws
light on the evenful social life of that time. Indeed the
Gathasaptasati stands as incomparable in the Indian literature.

Vajjalagga

The Vajjalagga is another important collection of muktaka
poetry in Prakrit. The poetries are collected by Jayavallabha who
happened to be a Jain sage. Some scholars believe that

Jayavallabha is not the name of author but of the text. The
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Vajjalagga does not emphasize religious principles despite of
being collected by a Jain sage. The poetry stands next to the
Gathasaptasatt in the poetic qualities and fulfilment of rasas. It
appears in the 13" Cen.A.D., much after the Gathasaptagati. Some
of the gathds of the later are included in the Vajjalagga. The

scholars have described its language as Jain Maharastri.

The available gathas are collected under separate titles in the
text. They form different sections which are called as vrajyas or
paddhatis. Since the vrajyas are tied together in the text it is called
as Vrajyalagna (tie of vrajyas). The poets of different muktakas
are not mentioned in the collection. There are 795 gathas divided

into 95 paddhatis.

In the beginning of the collection, the compiler notes the
peculiarities of the Prakrit poetry, features of Prakrit gathdas that
distinguish them from the Sanskrit ones. This is found under the

gathapaddhati.

A variety of subjects of description can be rightly called as a
peculiarity of the Vajjalagga. Anything in the nature or society
could find a topic in the poetry here. The gathdas pertaining to a
particular topic may include contradictory descriptions e.g. while
describing a female, the gathas refer to her virtues and vices,
include her praise and blemish. Along with the traditional topics
like the praise of a noble and censure of a vice, natural objects of
description also find place in the gathas. They form separate
paddhatis in the text e.g. the sunrise and sunset, beauty of the
moon, mountains, rivers, trees and creepers, elephant, lion,
flowers of different kinds etc. The paddhatis consisting of gathas
that deal with human occupations describe a foreteller, writer,

physician etc. The other paddhatis of srrigararasa describe love
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making, prostitutes, pravasita, satt and asati. The poets also
describe the abstract topics of luck, poverty, old age etc.
Ratnadevagani tries to bring out the direct meanings along
with the indirect vulgar senses of the gathds in his commentary on
the Vajjalagga. The work is edited with preface, notes and english
translation by Prof. Madhav Sadashiv Patwardhan. It got
published from Ahamdabad in 1969 by the Prakrit Text Society.

Here follows some of the important quotations from the
Vajjalagga -
Regarding the worldly manners the poet says, “One should
respect his own well being, if possible that of the others also. But
if a conflict arises between the two, the respect should be given to

own well being”.

Commenting on a beggar the poet says, “God has made the beggar
smaller than a grass or cotton. (One questions) Then, whey the
wind does not carry him? (poet answers) the wind is afraid that the

beggar might ask him for something.”
Reflecting upon a good friend the poet says, “A good friend
should be like a black blanket because it is the only thing that does

not shade off'its colour even after repeatedly washed.”

At a different place it is said that, “A friend should be like a male

doll painted on the wall, because, he never turns his back to you.”

Describing the mutability of the world the poet says,

T T 94T G 2 Heg g <ot 2 fOwg e 2
HET T 7 TE @AU 2 WO @ g 7 wiesf fRur 2
“Who is always happy? With whom stays the wealth forever?

Whose love is permanent? Who does not fall? Who is not

destroyed by destiny?”



72

1)

Chapter 6

In general, the poetry is full of similies, metaphors, puns,
analogies and rasas. Due to the variety of descriptions and a
different perspective at the objects the Vajjalagga has gained
importance similar with the Gathasaptasati.

Gahasahass :
The Gathasahasri is written by Samayasundaragani in the 17"

Cen.A. D. It contains 1000 gathdas on various subjects.

Prakrit Epics

Setubandha:

A good number of Mahakavyas are to be found written in the
Maharastr1 Prakrit. The Setubandha written by Pravarasena
remains as the most celebrated among them. It belongs to the 5"
Cen. A.D. It is also known as Ravanavadha or Dasamukhavadha.
The poetry chiefly describes two important accounts of the
Ramayana viz. the building of the bridge over the ocean
(Setubandha) and the killing of Ravana. The source of the poetry
is the Yuddhakanda of the the Valmiki Ramayana. It is marked for
its copious descriptions and long compounds. Dandi while
referring to the Maharastriin his Kavyadarsa (1.14) says :

HERTSZIAE] AT S8 Seh g |

TR Gl Aqa-ete Fwaam ||
(The Prakrit language resorted to Maharashtra is the best among
Prakrits. It is an ocean of the jewels in the form of verses and the
Setubandha etc. are written in that. ). Dand1 describes the highest
place of Maharastrm among the Prakrits with a particular reference

to the Setubandha.
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2) Gaudavaho:

The Gaudavadha is another important epic written in the
Maharastr Prakrit. It belongs to the 8" Cen. A.D. The Gaudavadha
is a eulogy composed in arya metre. As suggested by the title, the
poem deals with how the king Yasovarma of Kanyakubja killed
the king of Gauda country. But the actual account of this killing is
over in a single gatha. The elaborate descriptions of miracles and
credible references to the geography are the strong points of this
poem. The long praise of various Gods in the beginning and also
the account of Parvatapaksasatana (wing-cutting of mountains by

Indra) are worth reading in original.

*kk
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Chapter 7
Dramatic Prakrits and Sattakas
(1" Cen. A.D.-18" Cen. A.D.)

A) Prakrits used in the Sanskrit Dramas

The Drama is regarded as a general means of entertainment of
people. It is largely enjoyed by the common people of the society.
Hence it is natural that the language used in dramas is expected to be
familiar with their day-to-day speech. It is with this particular purpose
that the Sanskrit Dramatists have used Prakrit languages in almost half
of their dramatic dialogues. Vidiisaka, the comedian in Sanskrit
dramas also speaks Prakrit languages. The readers and teachers of
Sanskrit dramas have always ignored Prakrits used in these dramas.
While studying the Sanskrit dramas, they relay on the Sanskrit
adaptations (chayd) of Prakrit portions in these dramas. The
peculiarities of Prakrits used in Sanskrit dramas demand independent
attention. The information of Prakrit as furnished from the
commentaries on Sanskrit dramas does not seem to be adequate.
'Prakrits' prescribed by Bharata :

Bharata in his Natyasastra (17.31.43) has prescribed the use
of Sanskrit for a noble hero, queen, ganika and alearned brahmin
etc. in the drama. The vidisaka, lay-man, ascetic, monk,
cakradhara, sage, child, woman, born of a low caste and person
of a third gender are prescribed to use Prakrit languages in
dramas.

The Natyasastra mentions different Prakrit languages for
different kinds of characters. But this information lacks
uniformity. The heroine and her mates speak Sauraseni in

dramas, while the vidiisaka etc. speak Pracya (eastern variety of
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Sauraseni), dhiirta (cheat) speaks the Avantija (i.e. a dialect of
Sauraseni originating in Ujjain). The ceta, prince and the srestht
employ Ardhamagadhi. While the persons dwelling in the inner
apartments of kings, diggers of the well, horse-keepers, and the
hero fallen in calamity do speak Magadhi. The warriors,
guardians of city and the gamblers employ Daksinatya
(southern) i.e. Vaidarbhi. The Udicyas i.e. northern and the
Khasas speak Balhiki language. Bharata mentions the Sakar,
Abhiri, Candali, Sabari, Dravidi and Andhri as Vibhasas (sub-
dialects).

These linguistic prescriptions of Bharata, however, are not
strictly followed in the Sanskrit dramas. It is observed that in
those dramas, the men of higher class, supreme queen, daughters
of ministers and prostitutes speak Sanskrit, while females,
vidiisaka, Sresthi, servants, attendants etc. belonging to the lower
class resort to Prakrit languages. This means, that Prakrit
languages were the languages of ordinary people; while Sanskrit
was that of the learned, priests and kings. The ladies normally
used Sauraseni. The lower characters also used Sauraseni while
the extremely lowest characters used Paisaciand Magadhi.

Gradually Prakrit languages also became literary
languages. The learned poets started studying Prakrit grammars
and composed Prakrit poetries.

Dramas of A§vaghosa :

As$vaghosa (1" Cen. A.D.) happened to be the first dramatist
to introduce Prakrit languages in the dramas. The scholars have
found his Sariputraprakrakarana in its complete form and two
others as incomplete. A.B.Kieth in his Sanskrit Dramas has
specially referred to the dramas of A§vaghosa and given notes on

the Prakrit languages used in them. ASvaghosa has employed
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Saurasent, Magadhi, Ardhamagadhi and Pracya in his dramas.
This employment of Prakrit languages in the dramas has a
particular importance in the historical study of both the language
and literature.

Dramas of Bhasa :

Bhasa, as a successor of A§vaghosa, composed a number
of plays in the 3" Cen. A.D. The collection of his dramas and one
act plays is known as the Bhasanatakacakra. Dr.C.R.Deodhar
edited 13 plays of Bhasa viz. the Svapnavasavadatta, Carudatta,
Pratima, Karnabhara etc. in 1937. With the outcoming of this
edition, the scholars started studying Prakrit usages in them with

an independent attention.

The Prakrit employed by Bhasa is generally Saurasent. The

Prakritused by Asvaghosa, no doubt, is more ancient in form.

Mrcchakatika of Sidraka :

The Mrcchakatika was written by Stdraka in 5" Cen. A.D.
This work is a slightly modified version of Bhasa's Carudatta.
The Mrcchakatika is technically described as a ‘prakarana’. 1t
consists of ten acts. The Mrcchakatika truly reflects on the
contemporary social affairs. The use of Prakrit languages is
comparatively more than Sanskrit in this drama.

It depicts many varieties of Prakrit languages. The drama
includes a total of 30 characters. The nati, dasi, Vasantasena, her
mother, ceti, dasa, Karnaptiraka, wife of Carudatta, Sodhanaka
and Sresthi are the eleven characters speaking Sauraseni here.
Viraka and Candanakause Avanti. The Vidiisaka speaks Pracya,
while Samvahaka, Sthavaraka, Kumbhilaka, Vardhamanaka,
Bhiksu and Rohasena are the six people speaking Magadhi in the
play. The antagonist Sakara speaks Sakari, both the Candalas
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speak Candali, gambler Mathuras converse with each other in the
Dhakki variety of Prakrit.

The hero, Vita, Aryaka and Sarvilaka speak Sanskrit. The
above mentioned information is obtained from Prthvidhara's
commentary on the drama. He does not seem to have noticed the
Maharastr1. The Dhakki according to the modern conventions is
named as TakkT or Takki. It is possible to say that the Saurasent
and Magadhi are predominant in the Mrcchakatika.

The Mrcchakatika of Stidraka has proved to be the source
information to know which people in the society used which
dialects in the 5" Cen. A.D. It has attracted attention of the
scholars studying Prakrit languages.

Dramas of Kalidasa :

Kalidasa (4" Cen. A.D.) the famous Sanskrit dramatist and
poet has employed several Prakrit languages in his dramas. It can
be observed that Kalidasa generally prefers Sauraseni for prose
and MaharastrT for the verses in his dramas. Syﬁlaka in his drama
does not speak Sakari or Magadhi but speaks Sauraseni. The
ladies and children in Kalidasa's dramas also resort to
Maharastri. The royal persons, fishermen etc. use Magadhi,
Sakuntala, the celebrated heroine of Kalidasa speaks Maharastri.
The Prakrit verses of Kalidasa are marked with long compounds
and show the influence of Sanskrit on them.

Dramas of Sriharsa:

Sriharsa happened to be the king of Kanyakubja during 6"-
7" Cen.A.D. Three important natikas, viz. the Priyadarsika,
Ratnavali and Nagananda are ascribed to his name. Sriharsa has
profusely used Prakrit languages in these three dramas. Male

characters are less in number in his natikas, the female characters
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and the vidiisaka speak Prakrit languages. Besides Maharastri
Sriharsa also employs Sauraseni in his dramatic verses. He must
have studied Prakrit grammar very meticulously. But in general
it can be said that his Prakrit loses the peculiar style of spoken
form and remains more artificial in nature. It is only to satisfy the
norms of dramaturgy that his characters converse with each other

in Maharastrt and Saurasent.

Dramas of Bhavabhiiti :

The Sanskrit dramatist Bhavabhiiti belongs to the 9" Cen.
A.D. He became famous in the Sanskrit literature by writing three
important dramas viz. the Mahaviracarita, Malatimadhava and
the Uttararamacarita. These are predominantly Sanskrit plays.
Bhavabhiiti has employed Sauraseni in them, but that too
keeping Sanskrit as ideal before him. The Prakrit usages
recorded by the grammarians like Vararuci are found employed

in Bhavabhiiti's plays.

Mudraraksasa of Visakhadatta :

B)

Visakhadatta, the author of Mudraraksasa flourished in the
9" Cen. A.D. Although he has used Sauraseni, Maharastri and
Magadhit in the Mudraraksasa, the drama is predominantly a
Sanskrit drama.

Besides the above mentioned works, the Lalitavigraharaja,
Adbhutadarpana, Lilavati etc. are the other dramatic works to

include Prakrit languages in dialogues.

Sattakas

The Natyasastra of Bharata does not mention the natika
and sattaka as the kinds of riipaka. But Abhinavagupta (10" Cen.

A.D.) in his commentary on the Natyasastra provides definitions
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of the totaka, sattaka and the rasaka. He regards sattaka to be
equal to the natika.

According to the Kavyanusasana of Hemacandra the
Sattaka consists of a single language, unlike the ndatikad which
includes both Sanskrit and Prakrit.

The arika (act) is called as yavanikantara in the sattaka.
The sattaka is a sub-type of natika and is based on dance.
The sattaka is exclusively in Prakrit.

The rasa of adbhuta (miracle) is predominant in the sattaka and

the rasa of raudra (terror) is absent here.
The title of a sattaka bears the name of the heroine.

Rajasekhara has referred to satffaka as Prakrtabandha
(pauabandha). 1t is enacted through dance (sattaam
naccidavvam). The Karpiiramafjari is a famous satftaka in
Prakrit. The dramatists of Prakrit have written a few other
sattakas following the Karptramanjari. The Prakrit sattakas are
as follows -

Karpiramaiijari (KappiramaifijarT) of Rajasekhara (9" Cen. A.D.)
Rambhamaiijari of Nayanacandra (14" Cen.A.D.)
Anandasundari of Ghanasyama (17" Cen.A.D.)

Vilasavati (Vilasavai) of Markandeya (17" Cen.A.D.)
Candralekha (Candaleha) of Rudradasa (17" Cen.A.D.)

Srrigaramaiijar (Sirigaramafijari) of Visve$vara (18" Cen.A.D.)

*kk
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Treatises on the Prakrit Vyakarana,
Chandas, Kosas and Poetics

(8" Cen. A.D. - 18" Cen. A.D.)

A) Treatises on Prakrit Vyakarana

In order to protect the sacred texts of the Vedas, six
ancilliary sciences flourished in the tradition of Sanskrit
language. They came to be known as Vedarigas (limbs of the
Vedas). Vyakarana (grammar) was one of them. It was studied to
remove the corruptions and thus protect the purity of the sacred
language. But this did not happen in case of Prakrit languages
which were basically meant for speaking among ordinary
people. There was a lack of grammatical treatises of Prakrit
languages in the earlier stage to guide its usages. The Prakrit
Vyakaranas are comparatively later to that of Sanskrit. Canda (3*
-4" Cen. A.D.), Vararuci (6" Cen. A.D.) and Hemacandra (11" Cen.
A.D.) are the prominent grammarians of the Prakrit languages.
Some scholars regard Vararuci to be prior to Canda.

The learned brahmins adopted Sanskrit language. By
disregarding the Prakrit languages as the language of mlecchas,
they abandoned the listening to and writing in these languages.
The Prakrit languages failed to obtain a well knit form which
Sanskrit could get through the Siksas and Vyakarana. Among a
few Prakrit grammars, the Prakrit Vyakarana of Vararuci is most
complete and reliable. However, it does not reflect on the dramas
of Agvaghosa, Dammapada written in KharostrT and Jain
Agamas in Ardhamagadhi. It takes into account Paisac despite

the fact that no work written in Pai$aciis available.
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Here follows an introduction to some of the major treatises
explaining the grammatical rules of Prakrit languages -
Prakrtaprakasa:

The Prakrtaprakasa was written by Vararuci. It consists of
12 paricchedas. The first nine paricchedas describe the
characteristics of the Maharastri which was regarded as a
common form of Prakrit. The tenth and eleventh paricchedas
describe Paisaci and Magadhi respectively. The twelth and final
pariccheda deals with Saurasent Prakrit.

Prakrtalaksana :

The Prakrtalaksana was written by Canda. It describes the
Prakrit languages in three padas. Apabhrarmsa, Paisaci, Magadht
and Sauraseni are mentioned each in a single separate sutras and
their similaritites and differences are brought out.

Prakrtakamadhenu :

The author of Prakrtakamadhenu in Lanke$vava. The text
is also known as Prakrtalanke$vararavana. It makes reference to
Apabhramsa by mentainoning the replacement of a by u (e.g.
grha=gharu). It seems that this small treatise containing 34
sitras is an abridged form of a bigger Prakrit Vyakarana.

Sanksiptasara:

The Sarksiptasara was written by Kramadi$vara. It
describes both Sanskrit and Prakrit languages. The first 7
adhyayas deal with Sanskrit, while the 8" and final deals with
Prakrit languages.

Prakrtanu$asana:
Purusottama is the author of the Prakrtanusasana. It describes the
peculiarities of Prakrit languages in 20 adhyayas. First few

adhyayas deal with the general nature of Prakrit, and the later
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adhydyas describe the Maharastri, Sauraseni and Pracya. The
Vibhasas like Sakari, Candali also find inclusion after Avantiand
Magadhi in the Prakrtanusasana.

Prakrtakalpataru:
The Prakrtakalpaturu was written by Ramasarma in the 17" Cen.
A.D.

Prakrtasarasarvasva:
The Prakrtasarasarvasva was written by Markandeya. It

has proved to be an important source to know the linguistic
information of the Maharastri, Sauraseni, Magadhi and other
Prakrit languages.

Siddhahemasabdanus$asana :

The Siddhahemas$abdanus$asana was composed by Acarya
Hemacandra, who was also known as kalikalasarvajiia. The
eighth adhyaya of the text consists of Prakrit grammar. The text
being offered in honour of the king Siddha and written by Hema
comes to be known as 'Siddhahema'. The 8" adhyaya of the
Siddhahemasabdanusasana includes four pddas. The first three
padas and a portion of 4" pada deal with the characteristics of
Prakritin general (i.e. Arsa-Prakrta according to Hemacandra).

The remaining portion the 4" pada pertains to describe
Sauraseni, Magadhi, Paisaci, Ciilikapaisaci and Apabhrarga. It
predominantly notes the substitutions of the verbal roots
(dhatvadesas).

Besides the above mentioned treatises on the Prakrit
grammar, there is a significant number of other works on the
Prakrit grammar. Some of these are the Prakrtasabdanusasana of

Trivikrama, the Prakrtariipavatara of Simharaja, the
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Sadbhasacandrika of Laksmidhara, the Prakrtamanidipa and the
Prakrtananda of Appayadiksita.

European scholars of recent centuries have studied the
grammar of Prakrit languages with a new approach of modern
linguistics. The Prakrit grammar written by Pischel, a German
scholar, is still regarded as an authentic source of information on
the subject. “An Introduction to Ardhamagadht” authored by
A.M.Ghatage renders to the readers a meticulous description of

the grammar of Ardhamagadhi.
Treatises on the Chandas (Prosody)

The knowledge of Chandas (prosody) is regarded as an
essential quality of a poet. We find a number of Prakrit treatises
devoted to the prosody.

The Vrttajatisamuccaya is an important ancient work on prosody
written in Prakrit. It was written by Virahanka during 6"-8" Cen.
A.D.Thetextis in the form of verses and describes various metres
based on the matras and aksaraganas.

The Gathalakgsana is another ancient composition on the prosody.
It is ascribed to Nanditadhya who lived in the 10" Cen. A.D. He
was the follower of Jain religion.

The Svayambhiichanda was written by the great poet
Svayambhi. It presents various metres of the Apabhramsa. The
text is divided into 8 adhydyas. First few pages of the text are not
available today. The characteristic features of Apabhramsa
metres are discussed in adhyayas 4 to 8 of the text. Svayarnbhii
quotes 206 verses of different poets as examples of metres. Many
of them naturally come from his Paumacariu. Hemacandra in his

Chandonus$asana takes copious material from Svayambhi.
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The Chandonusasana was written by kalikdalasarvajiia
Hemacandra in the 12" Cen. AD. The text is divided into 8
adhydyas. The first 3 adhydyas and a former part of the 4"
adhyaya deal with metres of Sanskrit. The later half of the 4"
adhyaya describes the Prakrit metres. Adhyayas 5 to 7 of the text
are devoted to the description of Apabhrarn$a metres.

The Kavidarpana is another important work on the Prakrit
prosody of an unknown author. It describes three types of metres
as - i) based on matras ii) based on syllables and iii) based on both
matras and syllables. Jinaprabha has utilized the Kavidarpana
while identifying the metres in the Ajitasantistava.

The Prakrtapaingala belongs to the 14" Cen.A.D. In the beginning
of the text the author has remembered Pingalanaga who
happened to be the promulgator of the prosody. The text does not
deal with Avahattha as the eastern Apabhramsa, but with a
developed form of Sauraseni Apabhrarn$a. Six commentaries are
available on the Prakrtapaifigala. Those by Ravikara and
Laksminatha Bhatta are famous among them.

The text of Prakrtapaingala consists of two prakaranas
viz. 1) Matravrttaprakarana 2) Varnavrttaprakarana. The
Matrarvrttaprakarana includes the metres used by the bards or
bhata poets. This means that the approach of the author is more
practical than being a theoretical. For the same reason, most of
the metres deal by Svayambhii, Hemacandra and Rajasekhara
are missing here. Instead of them, the author of Prakrtapaifigala
includes familiar metres like the Radda, Chappaya, Kundaliya
etc. The Varnavrttaprakarana of the text deals with the metres
based on syllables like the Sundari, Durmila, Kirtta, Tribhangt

etc.



7)

8)

9

1)

2)

Chapter 8 85

The Chandako$a was written by Ratnasekharasiiri in the 14" Cen.

A.D. Itdescribes the metres of Apabhramsa.

The Chandolaksana is another work on the Prakrit prosody based
on a selected material. It is based the commentary by Jainaprabha
on the Ajitasantistava of Nandisena. Nandisena has employed 25
different metres in his Ajitasantistava. The Chandolaksana

pertains to explain them.
Prakrit Kosas

The grammar and lexicons (kosas) both are equally
important for the study of language. In the tradition of Prakrit
languages lexicography is comparatively later to writing of
grammar.

Here follows an introduction to some important kosas of
Prakrit languages.

Paiyalacchinamamala :

The Paiyalacchinamamala was compiled by Dhanapala in
the 10" Cen. A.D. The author wrote this kosa for his younger sister
SundarT in the city of Dhara. It is the earliest among the available
works of the Prakrit lexicography and hence can be compared the
Amarakos$a in the Sanskrit tradition. It is the only lexicon of
Prakrit. The text includes 998 Prakrit words accompanied by
their synonyms.

Desinamamala :

The DeSinamamala was compiled by kalikalasarvajiia
Acarya Hemacandra in the 12" Cen. A.D. Hemacandra has
collected 3978 desi (of regional origin) words. The text is divided
into eight vargas and includes 783 gathas. As regards the
collected words Hemacandra says: “The desi words that are not
derived by grammatical rules, not listed in the Sanskrit kosas,

neither such as accountable by the suggestive power
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(laksanasakti) of the word are incorporated in this kosa. These
Prakrit words are such as they are handed down from the time
immemorial”.

Hemacandra further explains that these desi words are
famous in the regional languages. It is impossible to collect all
the dest words because they are infinite, hence only selective
words are listed which had come traditionally from the time
immemorable. Although Hemacandra has referred to them as
dest or desya, at least twenty percent of them show similarity
with Sanskrit words, hence can be called as tatsama (similar with
Sanskrit).

The Des$imamamala is particularly important for the
historical study of the northern group of NIA languages. Italso
includes words from languages of the Dravidian family.
Hemacandra in his Sanskrit commentary on this kosa refers to
many lexicographers including Dhanapala and Silankacarya the
commentator on Agamas.

Hemacandra does not list the words in their alphabetical
order. They are taken by him as they fit in the form of gatha. The
text is composed in verses but the poetic qualities of rasa etc. are
obviously lacking here. If looked from the point of poetry, it
appears artificial in nature.

Modern Prakrit Lexicography

The Modern Prakrit lexicography can be viewed from the
beginning of the 20" Cen. A.D. The features that distinguish it
from the earlier lexicography are chiefly the alphabetical
arrangement of the items and quotations from the literature.

Here follows description of some of the modern Prakrit

Dictionaries.
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Abhidhanarajendra- ko$a:

The Abhidhanarajendra - kosa appeared in the 20" Cen.
A.D. It marks the beginning of modern Prakrit Dictionaries. This
gigantic dictionary in seven volumes was compiled by
Rajendrasiri (also known as Vijayarajendrasiiri) in 15 years of
incessant efforts. Indeed with the inclusion of 60,000 words the
Abhidhanarajendra becomes comprehensive in nature. Nearly
twenty percent of its entry words are Sanskrit. The entry words
are arranged in the strict alphabetical order; meaning is given in
Sanskrit. The article on the vocable also includes quotations from
the literature. Many a times long passages from original texts are
given. Important words from the commentarial literature on the
Agamas also find inclusion in the Abhidhanarajendra. This has
proved it to be an important tool of research on the Jain Agamas.

The kosa is based on a selection of important words. The
preface to each volume is full of scholarly information. It gives
the reader the paradigmatic forms of many important nouns,
pronouns and verbs. The present dictionary is however, limited
to Ardhamagadht and Jain Maharastr1. It is believed that the
compiler Rajendramuni was a Satavadhani scholar meaning a
person who could apprehend hundred subjets simultaneously. He

wrote this dictionary only with his power of memorization.

Ardhamagadhi-ko$a :

Munt Ratnacandra, who was also a satavadhani scholar,
compiled the Ardhamagadhi-kosa in the 20" Cen. A.D. It is
divided into 6 volumes. This can be called as a multilingual
dictionary. The words of Ardhamagadhi are supplied with
meanings in Sanskrit, Gujarati, Hindi and English. The

dictionary also gives grammatical description of the entry words



88

3)

4

S)

Chapter 8

and deals with compounds as well as simple words. It is restricted
to Ardhamagadhi alone.
Alpaparicita-saiddhantika-kos$a:

The Alpaparicita-saiddhantika-kosa was complied by
mandiramargi muni $r7 Sagarananda in the 20" Cen. A.D. As the
title suggests the dictionary deals with the philosophical and
technical terms oftenly used in Jainism. They are both Sanskrit
and Prakrit. The entry words are listed in alphabetical order. The
dictionary chiefly includes words from the Ardhamagadht and
ancient Jain Maharastri. The dictionary gives exact meanings of
the Ardhamagadhi words of Agamas as they are described in the
Sanskrit commentaries on the Agamas. Meanings of the words
are given in Sanskrit. They are frequently supported by the
quotations from literature. The extraction from the
Brhatkalpabhasya and Nisithctirni are the important features of
this dictionary.

Paia-sadda-mahannavo :

The Paia-sadda-mahannavo was compiled by Pandita
Haragovindadasa Trikamacanda Seth in the 20" Cen. A.D. The
compiler was a professor of Sanakrit-Prakrit and Gujarati
languages in the Kolkata University. The Paia-sadda-mahannavo
is an autcome of his incessant hard work of 14 long years. The
present dictionary was first published by the Prakrit-Text
Society. The first edition was followed by succeeding two others
proving its popularity and usefulness. Dr.K.R.Candra published

the shorter version of the dictionary in 1987.

The critical Prakrit Dictionary of BORI :

The ambitious project of compiling a Critical Prakrit

Dictionary was undertaked by the Bhandarkar Oriental Research
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Institute, Pune, jointly with the Sanmati Tirtha a Research
Institute devoted to the study of Prakrit and Jainism. The project
was started in 1986 under the General Editorship of veteran
linguist Dr.A.M.Ghatage. The plan of the dictionary includes
nearly one lack words of Prakrit languages. The minimum corpus
of the reference books deals with nearly 500 texts from
Ardhamagadhi, Jain Maharastri, Jain Sauraseni, Maharastr,
Magadhi, Sauraseni and Apabhram$a. The meanings of the
words are given in English. They are further supported by
quotations from the Prakrit literature with exact reference to page
and line. The quotations are arranged chronologically. Presently,
three volumes of the dictionary are published. When completed,
it will be the most comprehensive dictionary of the Prakrit

languages.

D) Treatises on Poetics

The knowledge of poetics is considered to be as an
essential quality of a poet. It adds excellence to his poetry. The
Sanskrit tradition of poetics (ka@vyasastra) has become rich with
a number of treatises like the Kavyadar§a of Dandi,
Kavyaprakasa of Mammata, Sahityadarpana of Visvanatha etc.
to name a few. These treatises discuss in details the nature of
poetry, poetic merits and demerits, style of a poetry, various
figures (alankaras) based on words and meanings etc. The
Sanskrit treatises on poetics very frequently refer to Prakrit
poetries.

Dandi in his Kavyadar$a describes various alankaras.
Rudrata compiled the Kavyalankarasiitra, which is an important
work on rhetorics. Anandavardhana in his Dhvanyaloka regards

dhvani (suggested meaning) as the soul of poetry. Dhanafijaya is
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the writer of Dasariipaka. It is actually based on Bharata's
Natyasastra. The Sarasvatikanthabharana is another important
work on poetics by Bhoja. The Alankarasarvasa by Ruyyaka
must be mentioned here for its scholarly description of the
alankaras. The Kavyanusasana of Hemacandra and the
Rasagangadhara of Jagannatha also stand as important works in
the tradition of poetics.

All these writers of Sanskrit poetics have referred to

various Prakrit languages in their description of alankaras. They
very frequently quote Prakrit verses as examples from various
Prakrit poetries like the Gathasaptasati, Setubandha, Gaudavaho,
Ratnavali, Karptiramafijart etc. These references are evident of
the large amount of Prakrit poetry popular in those days. Many of
the verses quoted in these works are not attested in the Prakrit
literature available today.

The Prakrit languages referred to in the treatises on
rhetorics :

Dandi in his Kavyadarsa mentions four languages viz.
Sanskrit, Prakrit, Apabhramsa and Misra. He refers to
Gunadhya's language of the Brahatkatha as 'a language of
Pisacas i.e. spirits'. Rudrata in his Kavyalankara makes mention
of six languages as Sanskrit, Prakrit, Magadhi, Paisact, Saurasent
and Apabhrams$a spoken in peculiar regions. Dhanaiijaya, Bhoja
and Visvanatha have also discussed Prakrit languages.
Visvanatha in his Sahityadarpana mentions 16 different regional
languages.

It can be said that although there is no independent treatise
on poetics written solely in Prakrit, Sanskrit treatises on poetics

highly depend on material from Prakrit poetries.

L
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Sastra-Literature and Epigraphy in Prakrit
(1" Cen. A.D. — 14" Cen. A.D.)

A) Sastra-Literature

The origin and development of Sastra-literature, i.e. works
dealing with particular technical disciplines can be seen in the tradition
of Prakrit languages, besides their vast amount of scriptures and
narratives. Both the Jain and non-Jain scholars have contributed to
Prakrit sastras. They have written treatises on arthasastra, rajaniti
(royal conduct), astronomy-astrology, palmistry, and also on mantra,
tantra etc. The knowledge of worldly affairs was essential even to a
mendicant. The Jain ascetics had to resort to many sciences like the
astronomy, medicine, tantra etc. for the sake of religion and public
welfare. Bhadrabahu, Kalaka, Khaputa, Vajra are some of the Jain
monks who resorted to different fantras when their religion and

sargha ran under troubles.

Here follows an introduction to the Sastra literature in Prakrit

languages -

1) Arthasastra:
In the ancient tradition of India the dharma (duty), artha (wealth)
and kama (desire) and moksa (liberation) were regarded as the
aims of a human being (purusarthas). The development of
arthasastra is related to the First three aims. Brhaspati is
regarded as the promoter of the arthasdastra. We get copious
references to the kautiliva arthasdastra in Prakrit literature. The
life account of Kautilya as reflected in Prakrit literature is very

interesting as well as valuable.
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Nimittasastra (science ofomensandsigns):

The nimittasastra the science of omens and signs bears a
particular importance in the tradition of Jain religion. The
knowledge of omens is included in the 72 arts. Omens are
mentioned along with the vidya, mantra (formula) and ciirna etc.

Mankhali Gosalaka was the great scholar of the
nimittassastra. Besides him, Bhadrabahu was also hailed as a
nimittavetta, i.e. knower of the omens. He composed the
upasargaharstotra to protect his samgha from the troubles
created by vyantaradeva.

The ancient tradition of Jain religion believes in eight great
omens, viz. (1) earthly omens (like the earth - quake etc.) (2)
dreams (3) Anga etc. It is also believed that the knowledge of
past, present and future can be obtained through the Cidamani
discipline of nimittasastra.

Angavijja:

The Angavidya is a treatise on the predictions or results of
different omens and signs. The eight fundamentals of omens or
signs are 1. Anga 2. Svara (voice) 3. Laksana (marks) 4. Vyafijana
5. Svapna (dream) 6. Chikka (hiccough) 7. Bhauma (related to
earth) 8. Antariksa (space). These eight fundamentals are the
sources to know the past and future. The Angavidya is considered
to be supreme among these eight fundamentals. The Angavidya
was written by ancient Acaryas. The text is extensive in nature. It
was indeed an encyclopaedia of cultural information in those
early days. Dr.Hiralal Jain has published the Angavidya. His

edition includes an elaborate preface to the text. The text itself
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has become very difficult to understand because of its technical

vocabulary. Traditionally the Angavidya is regarded as one of the

miscellaneous works prakirnaka - the last part of Agamas.

4) Jonipahuda:

The Jonipahuda is another important work dealing with the
science of omens. It was written by Acarya Dharasena.
According to the Dhavala, a commenatary on it. The text
descritbes the powers of various mantra.

The palm-leaf manuscript of this text is presered in the
manuscript collection of BORIL
Other Minor Works :

The Joisakarandaga written by ancient Acarya is devoted to the
description of Jain astronomy and mathematics.

In the Vardhamanavidyakalpa of Jyotiskarandaka ascribed to
Jinaprabhasiiri is devoted to the praise of Vardhamana in 17
gathas.

The Jyotisasara of the text includes 4 dvaras. The
Dinasuddhidvara describes the siddhiyoga pertaining to the week
day, month day, constellation etc. The Ahivavaharadvara of the
text deals with the description of house, positions, rise and decay
of planets. The Ganitadvara and the Lagnadvara are the
remaining two dvaras.

The Vivahapatala is referred to in order to mark the time of the
first house.

The Lagnasuddhi written by Haribhadra describes the auspicious

1" house of the horoscope.

The Dinasuddhi is another work on the astronomy authored by
Ratnasekhara dealing with the purity of planets like the Sun,
Moon, Mars, Jupiter etc. and also of the month day, first house,
hour, quarters, and constellations.
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The Karalaksana is the work devoted to the general palmistry.

The Ristasamuccaya pertains to the description of bad omens like
breaking of fingers, stiffness of eyes, fading of the body etc.

The Arghakanda is an independent work describing the benefits
from purchase and sell of certain objects.

The Ratnapariksa is a work on gemology. It gives detailed
account of the origin, place, size, colour, creed, and value of
various gems.

The Dravyapariksa can be called as text on numismatics. It deals
with the evaluation and weight of coins.

The Dhatitpatti is metallurgy describing the characteristics of
various metals like copper, brass, lead etc.

The Grhavastuprakarana of the Vastusara deals with
characteristics of land.

The Jyotisasara deals with the auspicious and inauspicious days,
auspicious hour, and purity of day.

If compared with the other types of literature, the scientific
literature in Prakrit is very small in size. Neither has it not been
sufficiently studied by scholars. Most of these works are lying
unpublished. Those published have become rare. Excepting the
Angavijja, Ritthasamuccaya, Vatthusara and Rayanaparikkha,
others can hardly be called as books. They are very small and

better be considered as monographs.

Prakrit Epigraphy

Epigraphy is not only an independent type of literature but is
also treated as a source of history. Prakrit was largely employed in
ancient epigraphies despite the fact that Sanskrit was the chief
language of literature. It is because the inscriptions were meant
for the common people of the society. They preferred regional

languages to any standard variety.
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The scholars of archaeology study Prakrit languages for the
same reason. The epigraphies are found written in two ancient
scripts of brahmi and kharosthi. The inscriptions carved on the
rocks remain thousand of years, while those written on the palm
leaves are subject to mutilation. The inscriptions of king Asoka
are the ancient inscriptions of India. The local varieties of Prakrit
languages are used in ASokan inscriptions.

ASokan Inscriptions :

The inscriptions of king Asoka are the ancient inscriptions of
India. King Asoka, twelve years after his ascend to the throne (269
B.C.) started erecting his capitals on the borders of his royal
territory. A large number of ASokan capitals are thus found in
several parts of India. These capitals bore his inscriptions. The
inscriptions of ASoka are unique in nature. They are not in praise
of any person. Asoka's purpose was to enlighten the common
people of the religion based on humanity.

These inscriptions include various instructions given by
Asoka for the wellbeing of his subject. The scripts employed by
Asoka in his inscriptions were brahmi and kharosthi.
Sahébﬁjagadi, Manasehara are in kharosthi. Giranara, Sopara,
Kalast, Dhauli, Jaugada and Iragudi inscriptions are in brahmi.
These Capital inscriptions are found in Topara. Meratha,
Kosambi, Ramapurava and Lauriya. Besides this small
inscriptions are also found in places like Kalinga, Tarai etc.

Through his inscriptions Asoka did not preach any particular
religion as such but tried to preach the humanity in general with
values of non-violence, moral conduct and love to mankind. He
did not give rise to a new religion out of it. Moral conduct and
service to people was the sole nature of his administration. It has

been fully reflected in his inscriptions.
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Places selected for inscriptions :

2)

The inscriptions of king Asoka are predominantly found in the
vicinity of dwelling places of people, on the roads of trade, at
water saloons, pilgrimages etc. It was obviously with a view to
easily inform people of his religious instructions. In the
inscription entitled “jivadaya-pasuydaga-mamsabhaksana-
nisedha ,” king Asoka instructs on the purity of food and drink in
order to bring the non-violence into actual practice.

From the other one entitled as “lokopayogi-karya”, his
friendly relations with adjacent countries and kings become
evident. The “dharmapracara and paricavarsika-yojana”
describes the chief duties of human beings. This inscription
reflects on his administrative skills.

Hathigumpha -inscription :

The inscription of king Kharavela is found in Hathigumpha
located in the caves of Udayagiri near Bhuvaneswara in Orissa.
The language of the script is very close to Pali. It is believed to be
carved in the 1" Cen. B.C. The inscription describes some
important events in the 13 years of Kharavela's rule. This is the
only inscription of Kharavela among those available which makes
specific reference to his dynasty and the years of rule. The
inscription of Hathigumpha stands as next to Asoka's inscription
in chronology. It reflects on the contemporary social and political
affairs. The king Kharavela brought the statue of Jina from Nanda
and installed them in Hathigumpha. This is the ancient reference
toiconography available from inscriptions.

Peculiarities of Hathigumpha Inscription :
Employment of the brahmi script

Useofvowels -a,a,i,eando
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Absence of conjuncts
Anusvara replaced by homogenous nasal
Prakrit language with Sanskritinfluence

Mention ofking Kharavela at the end
Nasika-Inscription :

The inscription found in the caves of Nasika was carved by
Vasisthiputra Pulumadi in 149 A.D. It gives historical information
about the name of the king, his dynasty of Satakarni, the kings
under his subjugation, expansion of his kingdom etc. The
inscription includes a praise of king Pulumadri at the end which

tends to be exaggerative in nature.
Collections of Prakrit Inscriptions

The Prakrit epigraphy is certainly an important source of
ancient Indian history. E.Gerino the distinguished French scholar
has published the Riporter de Epigraphi Jain in 1908. This is an
important collection of Prakrit inscriptions which includes the

Prakritinscriptions from 242 B. C.to 1866 A. D.

The Jaina - Silalekha - Samgraha is another collection of

Prakrit inscriptions compiled by a group of scholars.

L
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Apabhrarmsa Literature

Introduction :
The word Apabhramsa is first found used by Patafjali in his
Mahabhasya (3" Cen. B.C.). He says --
“ UHEAT T Tedr § TYRM ¢ | 9g qAT TG e, Mo, W,
TMOraTfeTh A amear STy 3m: 117 (Mahabhasya 1.1.1).
It is evident that by Apabhramsas Patafijali and his
predecessors refer to grammatically incorrect or corrupt forms of

Sanskrit.

Language is like an ever flowing stream of ariver. It is liable to
changes. Over a period of centuries or some times of a decade also, a
language experiences changes in terms of pronunciation, grammar and
vocabulary. It has been observed that as the time progresses, a
language abandons complexities and assumes simplicity, new
innovations take place in its grammar, its vocabulary expands.
Important linguistic changes in Prakrit languages can be marked from
the beginning of the 10" Cen. A.D. These changes pertain to Magadhr,
Saurasent and Maharastri also. New group of languges immerged out
of these three varieties of Prakrit. These groups came to be known as
Apabhram$as or Apabhrastas (Avahattha). The Jain Acaryas
(especially the Digambaras) have contributed a vast amount to the
Apabhramsa literature in its very early stage. They wrote many

puranas,biographies and khandakavyas.

Peculiarities of the Apabhrarmsa Poetry :
1. The prominence of vowel u is a chief perculiarity of Apabhramsa

languagese.g. o1 > 0] ; SRR > 3T,
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-%,-%,-8 and - are employed as suffixes of cases e.g. m@l, (MUK,
e,

Short vowel is replaced by a long and a long one is replaced by a
short e.g. SISO > SIS0 ; GUU > &or,

The indeclinables =47, 39T, 3 etc. are copiously used.

The conjuncts like 9, 9, = are retained.

Letter w canappear in the word in initial position e.g. I

The sandhi, kadavaka and pankti is the common mode of reference
in Apabhramsa kavyas.

The adilla, ghattd etc. are the new metres of composition.

The onomatopoeic words are used e.g. AT, TATA, T etc.

Different theories regarding the Apabhrarmsas :

1.

In the beginning, the word Apabhramsa meant the language of
people other than learned or sistas. It meant the corrupt utterances
which were not derivable from the Paninian system of grammar.

In the times of Bharata the word Apabhrarh$a was employed in the
sense of vibhrasta Sabda (corrupted, defiled or degenerated). That
time the Apabhrams$a started in its seed forms. The Apabhramsa
words were employed in the languages like Sabari-Abhiri etc.
mostly the tribal languages. The Apabhramsa did not find inclusion
in the literary language.

In the sixth century A.D. the word Apabhramsa came into vogue as
a literary language. It was being employed in the works on
grammar and rhetorics. It was accepted by the poeticians like

Bhamaha and Dandi.

In the ninth century A.D. the term Apabhramsa was used in the
wider sense to refer to the general spoken forms of the ordinary
people. It was not restricted now to cover merely the SabarT -

Abhiri. By that time it was in use on a wider geography beginning
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from Suragtra to Magadha. The Apabhrarm$a also had regional
variations.

5. In the eleventh century A.D. the Apabhrams$a assumed a more
comprehensive nature. The scholars of rhetorics, grammar and
literature commonly accepted that it was not a single language of
that time but referred to many regional variations in languages.

The Prakrtacandrika and Prakrtasarvasva enumerate 27
varieties of Apabhramsas.

The Apabhrarnsa languages originated in different places of
India. Most of the new IA. languages like Marathi etc. find their

origin in various Apabhramgas prevalent during 5" to 10" Cen. A.D.

This can be put in the following way -

® Marathi and Konkani from the Maharastri Apabhramsa.

® Bengali, Oriya and Assamese were originated from the Magadht
Apabhramsa.

® Hindi was from the Ardhamagadhi Apabhrarsa.

* Bundeli and Vrajabhasha from Saurseni Apabhrarnga.

® Rajasthani, Malavi, Mevadi, Marvadi, Jayapuri and Gujrati were
originated from the Nagara Apabhramsa.

® Panjabi from Takki Apabhramsa.

® Sindhi from Vracada Apabhramsa.

e Kashmiri from Pai$aci Apabhramsa.

Apabhrarms$a and Hindi :

The new IA developed from regional Apabhrams$as. The close
relation between Hindi and Apabhramsa can be illustrated from the
following instances:

1) Theprocopeis acommon feature in Apabhrarh$aand Hindi.e.g.
In Apabhrarm$a - 31fq > / f3 ; smuer > ooy

In Hindi - 37%rat > offaw ; a1fy > oft ; s > %
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2) Compensatory lengthening of the preceding vowel when a

conjunctis simplified. e.g.
In Apabhramsa - freefa > vfferfa ; o > amg; freama > fam
In Hindi - 3@ > 3191 ; 8 > &M ; §&d > 81
3) Maintenance of one consonant of the cluster and shortening of the
preceding vowel. e.g.

In Apabhramsa - 37 > 3z > 3% ; I°3H > HHEH

In Hindi - 3c81E > 3°81€ > 3I8T8; HHg >G4 > U1g
4) 'Metri-causa' lenthening or shortening of the preceding vowel, e.g.
In Apabhramsa - Bl > BT ; HIell > HTel ; g1 > gAT; /it > wiiat
InHindi- e, gar, fotiy, g, s, dam
5) The Apabhrams$a quotations are used in Hindi by replacing the
tatsama words (Similar to Apabhramsa) in place of tadbhava (of
Apabhrams$a origin) words. e.g. an Apabhrams$a verse from
Yogasara (105) reads -
|1 o v foug =, = w5l =@ 93 |
4 fomy $a% sy @, | erig | fag )
This isread in Hindi as -
o1 T v fosoy @, @ 53 9@ g |
o1 5 S srmr @, @ evig w fag 1
The close similarities between Apabhramsa and Hindi could be thus
observed.
Brief introduction to the Apabhrarmsa literature :
The scholars of historical linguistics generally place the origin
and development of the Apabhramsa languages during the 5" to 10"
Cen.A.D. The Apabhram§a literature becomes available from the 8"
Cen.A.D. The period of 9" to 13" Cen.A.D. has been described as the
golden age of Apabhrarnsa literature. Svayambhi is the first poet of
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Apabhramsa. He has been followed by a series of eminent poets

like Pugpadanta, Dhahila, Dhanapala, Nayanandi, Kanakamara etc.

The Apabhramsa literature is found in the puranas and Caritas
of Jains, in the religious padas, poetries and dohas of the Buddhas;
in the Sanskrit and Prakrit works like the Kumarapalapratibodha,
Prabandhacintamani etc. in the examples includes in the
grammatical works; and in various poetries. However no
epigraphies are found written in Apabhramsa. Besides the Hindus,
Jains, Bauddhas and Muslims have also contributed to the
Apabhramsa litrerature. Abdul Rehaman is famous for his
Sandesarasaka. The Jain Acaryas composed a variety of literature
in Sanskrit prose and dramas Apabhramsa.

The Apabhram$a literature was chiefly prompted by religious
intentions. It consists of the puranas, and Caritas, metaphoric
poetries, sandhikavyas, rasa poetries and stotras. The secular
writings are less in Apabhrarm$a. Besides the narratives there are
many metaphorical poetries like the Jiva-manah-karana-sarnlapa-
katha etc. The Apabhramsa stotras chiefly pertain to the praise of
Jain Tirthankaras, puranic personalities, preceptors, etc. The
ciunari, carcarl, kulaka are the other types of Apabhramsa

literature.

The works referred to above are mahdakavyas, khandakavyas
or muktakas. The Apabhram$a literature also includes a good
amount of didactic poetries like the Savayadhammadoha,

Rasayanarasa, Bhavanasandhi etc.

The poetries of Apabhramsa predominantly mark the poetic
rasas of srrngara, vira and santa. The Srrgara rasa is depicted in
the description of beauty, the virarasa in the description of wars,
while the sa@nta is evident in the descriptions of the mutability of the

world etc.
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It can be observed that the Apabhrams$a poets are deviating
from the conventional norms in their descriptions. They chiefly
describe the events that are directly experienced. In order to make
the language more lucid the poets of Apabhramsa intentionally
employ idiomatic words or group of words, employ different

metres.
A) Epics in Apabhramsa

The epics in Apabhrarnsa follow the path already paved by the
earlier epics of Sanskrit and Prakrit. They are similar to Sanskrit-
Prakrit epics in their style of describing the events. The Apabhrams$a
epics include usual descriptions such as the lives of great
personalities, the nature, dawns and evenings, Sun rise and Sun sets
etc. They are hence regarded as the Prabhandhakavyas. Many
puranas and biographies of Apabhramsa are appreciated as the
masterpieces in the literature. The sargas (cantos) of Sanskrit
poetries are called as sandhis and further divided into kadavakas in
Apabhramsa.

The religious motives behind the Apabhrarnsa writings are
always evident. Svayambhii (10" Cen. A.D.) was the famous
religious poet of Apabhramsa. He wrote three poetries viz. the
Paumacariu (Padmacarita), Ritthanemicariu (Harivam$apurana)
and Svayambhiichanda.

1) Paumacariu:

In the Paumacariu Svayambhii has described the story of
Rama according to Jain tradition. The text is divided into five
kandas as the Vidyadharakanda, Ayodhyakanda, Sundarakanda,
Yuddhakanda and the Uttarakanda. In the beginning the poet

describes the creation, the origin of kulakaras and life of
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2)

3)

Rsabhadeva. This is followed by the description of the Iksvaku
dynasty. The poetry is marked for its elaborated descriptions and
religious notes. Though the Paumacariu is based on the Ramayanas
of Vimalasiiri and Ravisena, it excels all in poetic values.
Ritthanemicariu or Harivams$apurana:

The Ritthanemicariu consists of four kandas viz. the
Yadavakanda, Kurukanda, Yuddhakanda and the Uttarakanda. The
first Yadavakanda deals with the birth of Krsna, his childhood,
various trainings, and enmities with others. The Yuddhakanda
describes the battle between Kauravas and Pandavas, while the
Uttarakanda the victory of Pandavas.

Mahapurana:

The Mahapurana or the Tisatthi-mahapurisa-gunalankara
was composed by Puspadanta in the 10" Cen. A.D. It is divided into
three khandas.

Digambaras regard that the 11 Ardhamagadhi cannons are
not the authoritative words of Lord Mahavira. According to
Digambaras the religious literature of Jainas is divided into four
anuyogas viz. the prathamanuyoga, karananuyoga,
carananuyoga, and the dravyanuyoga. The prathamanuyoga
includes the biographies and narrations related to the Tirthankara
and other great personalities. The Mahapurana is an important part

of prathamanuyoga.

In the Jain literature the puranas indicates ancient accounts.
The Mahapurana describes biographies of 64 great personalities
(also called as slagha or Salakd-purusas). They include 24
Tirthankaras, 12 Cakravatis, 9 Vasudevas and 9 Baladevas.

The Mahapurana was narrated by Gautama a disciple of



4)

Chapter 10 105

Bhagavan Mahavira upon the request of king Srenika. In the first
khanda of the poetry Gautama describes the biographies of
Rsabhadeva the first Tirthankara and of Bharata the first
cakravarti. In the second khanda he moves on to the description of
20 Tirthankaras, 8 Baladevas, 8 Vasudevas, and 10 Cakravartis.
This khanda later on came to be known as the Padmapurana in the
tradition. In the Mahapurana, Gautama has answered many
questions raised by king Srenika regarding the Ramayana.

The third khanda of the Mahapurana deals with the account
of Mahabharata. This is also known as the Harivar$apurana. The
last portion of this khanda includes accounts of Par§vanatha,
Mahavira, Jambusvami etc. It ends with the description of the
Mabhavira-nirvana episode.

The accounts of 63 great personalities given in the
Mahapurana are highly extensive. They deal with their earlier
births and many other events. The poet has inter mixed the chief
the descriptions of 63 great personalities with the accounts of
Ramayana and Mahabharata. Occasional descriptions of nature,
supernatural events and miracles are found in the poetry. It also

exhibits the poetic rasas of vira, Srrgara and Santa. They stories
pertain to the devotion of jina.

Bhavisayattakaha :

The Bhavisyadattakatha was written by Dhanapala (11" Cen.
A.D.). It is based on a popular account of Bhavisyadatta who
happened to be a son of a trader. The text is divided into three
khandas. The first khanda describes the wealth of Bhavisyadatta.
The second khanda deals with his participation in the battle

between Kururaja and Taksasilaraja and the subsequent victory.
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The third khanda describes the previous and furure births of
Bhavisyadatta.

In the Bhavisyadattakatha, Dhanapala has tried to bring out
importance of observance of the vow srutaparicami. A tale in the
text begins with the importance of this vow and ends also in the
recollection of it.

The title Harivam$apurana is very common in the
Apabhramsa literature. Several authors have named their works as

Harivamsapurana.
Religious Khandakavyas in Apabhramsa

The epics or mahakavyas pertain to the full biography of a
hero while the khandakavyas restrict themselves to a particular part
of his life. Both the types of poetry include beautiful descriptions.
The biographies in Apabhramsa fall under the khandakavyas. They
are chiefly written to focus a particular incidence in the lives of the
great personalities.

Besides a good number of religious ones, we find many other
khandakavyas in Apabhramsa that deal with popular subjects. Such
poetries pertain to the description of worldly events, adventures
and qualities of kings etc. They provide historical accounts. It is
possible to view three different types of Apabhramsa

khandakavyas.
Purely religious one which deals with the biographies of great

religious personalities.
Non -religious dealing with worldly subjects.
Non-religious dealing with the accounts of kings etc., carrying

historical nature.

The first kind of khandakavyas are large in number. Some of
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them are - The Nayakumaracariu, Jasaharacariu, Jambusamicariu,
Sundasanacariu, Karandakacariu, Pasacariu, Pasanahacariu,

Candappahacariu etc.

The Sandesarasaka, Kirtilata etc. belong to the non-religious

kind of Apabhramsa khandakavyas.

The muktaka poetry in Apabhramsa can also be classified as
religious and non- religious. The religious muktaka poetries of
Jains can be seen as being spiritual or worldly. The Bauddha
muktakas written in Apabhramsa pertain to the religious dogmas

and include refutation and establishment of views.

The non- religious muktakas are full of poetic rasas like the
srngara, vira etc. The Yogasara, Pahudadoha,Savayadhammadoha
are some of the important muktakas in Apabhramsa by Jainas.
While the Ragabhairavi, Ragapatamafjari, Ragasabari are the
instances of dohds by Bauddha writers.

The Mayanaparajayacariu, Mayanajujjha are the
metaphorical poetries in Apabhramsa.

The Apabhrams$a literature also includes stories like the
Dharmapariksa, Sthulibhadrakatha, Kathakosa etc. They are of
religious kind. They were chiefly written to preach the importance

of different religious vows, worships, donations, conduct etc.

Besides the above mentioned mahakavyas, khandakavyas,
muktakas, metaphoric poetries and stories, the Apabhramsa
literature is rich in other types of compositions like the rdsa,

carcari, stotra, phaga etc.

The Apabhrarn$a literature continued till the 18" Cen. A.D. The
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literature available after that tends to belong to the present spoken
languages of India. The history of modern IA languages like Hindi,

Marathi, Bengali begins after the Apabhrarn$a literature.

*kk
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General Observations

Introduction :

A brief outline of Prakrit Literature was drawn in the preceding
ten chapters of this book. The present and final chapter of the book will
deal with the peculiarities of the Prakrit literature and its contribution
to the general Indian literature. Some of the points included in the
chapter are partly discussed in the earlier chapters. They are put here by
way of summing up. The limitations of the Prakrit literature will also
be pointed out here, which, it is hoped, will make the picture more

balanced.

A) The contribution of Prakrit literature to the Indian
literature

The ancient Indian literature consists of three languages viz.

Sanskrit, Pali and Prakrit. The literature in each of these

languages has its own peculiarities. Here an attempt is made to

point out the contribution of Prakrit literature.

1) Prakritin the Sanskrit plays :

The famous Sanskrit poets like Bhasa, Kalidasa and
Bhavabhiiti etc. have profusely included Prakrit dialogues in
their dramas. It can be marked that 40 to 50 percent of the total
dialogues in their plays are written in different Prakrit
languages. It will be interesting to search why the Sanskrit
playwrights needed to employ Prakrit languages in their plays.

The drama is a most popular means of entertainment. It is of
a common interest of all kinds of people. Sanskrit was generally
the language of learned people (sistas). It canbe also referred as

Jianabhasa (language of knowledge). On the other hand, the
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ordinary people, ladies and children generally used various
Prakrit languages in their daily conversations. The Sanskrit
dramatists hence have employed Prakrit dialogues in their
plays. The Magadhi, MaharastrT and Sauraseni are frequently
found employed in the dramatic dialogues. The poetries in
Sanskrit dramas are always composed in Maharastri. The
spoken Prakrit dialects like SakarT, AbhirT and Candali are aptly
used by Stidraka in his Mrcchakatika which is based on a social
theme.

The vidiisaka in Sanskrit dramas always speaks Prakrit
languages and directly delivers the comic element to the
audience. It seems that Prakrit languages were a means to make
Sanskrit dramas more interesting and intimate to the common
people. The soap operas or farcical dramas of the recent age are
very close in nature to the ancient sattakas, prahasanas and
bhanas of the Prakrit poets.

The religious preaching of Mahavirain Ardhamagadhi:
Bhagavan Mahavira was the 24" Tirthankara in the
tradition of Jainas. He used Ardhamagadht to preach religious
sermons to the disciples. These preaching later on came to be
known as Mahaviravani in the Jain tradition. Mahavira
belonged to the sramana tradition which was a non —vedic one.
All the Tirthankaras of the Sramana tradition preferred to
preach their sermons in the language of common people. The
religious sermons of Mahavira were later on collected by his
chief disciples i.e. ganadharas. These Agamas were preserved
in the oral tradition by Jain Acaryas nearly for 1000 years after

the nirvana of Mahavira. Then they become available in written
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form. These 45 Agamas constitute an independent and
elaborative literature of Ardhamagadhi including stories,
analogies and a variety of subjects like philosophy, geography,
astrology, moral conduct etc. These Agamas became a source of
many other works of the Prakrit literature to follow.

Sanskrit was the sacred language of the Vedic religion
prevalent at the time of Mahavira. The ladies and siidras were
prevented from using Sanskrit. As a result, then the 70% to 80%
of the population of society was deprived of religious teaching.
Mahavira on the other had started preaching his religious
sermons in Ardhamagadhi which was a language of
communication of the general people in the society. His
preachings attracted a large group of society which
subsequently turned to the Jain religion. Mahavira proved the
fact that a religion taught in people's language becomes

effective. The Acaranga, Uttaradhyayana and the Rsibhasita are

very close to the Vedic Upanisadas in their style and content.
The historical study of Prakrit literature begins with the Jain
Agamas in Ardhamagadh.

The Buddhism is another branch of the sramana or non-
vedic religious tradition of India. Gautama Buddha, its pioneer,
resorted to Pali language for his religious preachings. His
religious sermons were later on collected in the form of
Tripitakas. Pali is generally treated as independent from the
Prakrit group of languages. The Pali literature, hence does not
find inclusion into the general Prakrit literature. But no doubt,
the literature in Ardhamagadht and Pali together forms a large

gallery of the Indian literature.
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Contribution of Jaina's to the Prakritlanguages :

The Mahaviravani (preaching of Mahavira) in
Ardhamagadhi is always regarded as sacred and honourable in
the tradition of Jainas. The later Jain Acaryas, hence not adopted
Ardhamagadhi as a language of their compositions.
Occasionally they utilized local languages also.

The Jain Acaryas as they used to travel from place to place
following their religious instructions, were able to master many
local languages prevalent at that time in different parts of India.
The Svetambara Acaryas thus produced their literature in Jain
Maharastri. It is full of didactic works, biographies,
khandakavyas, epics, campiis, and subhasitas etc. The literature
of Jain Maharasti1 existing between the 4" Cen.A.D. up to the 11"
Cen.A.D. stands as a remarkable event in the history of Indian
literature. The followers of Jainism were very strict in
preserving the works of their Acaryas in the form of
manuscripts. These manuscripts are today preserved in the
institutional libraries of Jaisalmer, Patan, Karanja, Nagaura and
Pune. The followers of Mahavira, tried to maintain Prakrit as
their language of religion for centuries after Mahavira. Their
literature in Jain Maharastr is indeed a mirror of contemporary
society and culture.

The Acaryas of the Digambara sect of Jainas on the other
hand stock to Jain Saurasent for their literature. It helped them
in maintaining their distinct religious identity. The available
treatises written in Jain Sauraseni by the Digambaras are nearly
20to0 25. Acarya Umasvati wrote the Tattvarthasiitra in the 4" -5"
Cen.A.D. It was written in Sanskrit with a view to enter into the

main stream of the darsanikas (philosophers). Many other
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Acaryas followed Umasvati and continued the stream of
Sanskrit writing up to the 11" Cen.A.D. But Siddhantacakravarti
Nemicandra once again revived Jain Sauraseni for religious
writings.

The stream of Jain literature once again turned to Prakrit
languages sometimes in the 10" Cen.A.D. But over a period of 8
to 10 centuries almost all the regional languages had undergone
changes. Hence the Digambara Acaryas, when they decided to
write in Prakrit, had to resort to the Apabhrams$a languages
prevalent at that time. They produced puranas, biographies,
poetries and other didactic treatises in Apabhramsa alone. The
Apabhrarn$a literature experienced a blooming in this period.
Nearly a hundred Apabhramsa treatises belonging to this period
are available today for scholars to study and many others are

still in the form of unpublished manuscripts.

The Jain religion which was going away from the common
people was once again brought near to them because of
Digambaras the efforts of to deliver it in Apabhram$a, the
language of common people. They made it a customary for the
new students of religion to read the Apabhramsa literature called

as kathanuyoga in the beginning of their study.

The contribution of Jain Acaryas to the Prakrit languages
can be analyzed in two ways as based on languages of Jain
Maharastri , Jain Sauraseni and Apabhramsa, and from the

variety of literature ranging from epic to muktaka poetries.
The society and culture reflected in the Prakrit literature:

The Prakrit languages were closely associated with the

common people of the society hence the literature of Prakrit
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depicted a different picture of society and culture from the
literature of Sanskrit. It is a comprehensive picture of social and
cultural aspects of all the people, not merely of the nagara or
elite class. The heroes and heroines in the Prakrit literature
belong to the ordinary class of the society e.g. goldsmiths,
coppersmiths, potters, fishermen, merchants etc. This literature
represent the festivals, vows, delights, celebrations, functions,
pilgrims, food offerings, customs and beliefs of the ordinary
people of the society. The Prakrit literature also throws alight on
the ill practices beliefs, costumes, good and bad omens of the
society. Indeed it has drawn a realistic and not an idealistic
picture of the society.

The poetic rasas of srrngara, karuna and santa are very
effectively manifested in the Prakrit poetries, so also the
hasyarasa through the conversations by vidisaka. The
Maharastr1 is regarded as more appropriate for the description
of the §rrigara rasa, while the karuna and the santa rasa are
manifested more easily in the Jain Maharastri. The critics of
Sanskrit poetry were also influenced by the revelation of rasas
in the Prakrit poetry. It is evident from the various Prakrit
quotations used by them in their treatises on the poetics. Almost
three thousands Prakrit gathas are located by scholars which are

incorporated in the texts of poetics.

The influence of Prakrit on Sanskrit :

It has been already seen that some of the grammatical
features and the lexical items of Prakrit language bear close
similarities with the Vedic language. In the due course of time
Sanskrit can be observed as directly borrowing the lexical items

from the Prakrit languages either as they are or with little
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changes. Such words as borrowed from Prakrit (to be referred as
prakrtodbhava) are specially studied by the scholars of
linguistics. Here follows some examples : a3, 319, T, T,

g, forora, =rea. etc.

It can be seen that the Prakrit literature generally dealt with
the traditions and customs of ordinary people, it gave a way to
the emotions of common people. The Prakrit languages
continued changing according to time and place and remained

always as lively.
Limitations of Prakrit Literature

The distinct place of Prakrit literature in the Indian
literature has been highlighted so far. For any judgement or
observation to be fair, it is desired that both the merits and
limitations of the subject be equally included in it. The
importance of Sanskrit and the limitations of Prakrit, both are
evident from the fact that Sanskrit continued to be a language of
knowledge in India for thousands of years and its literature
being ten times greater to that of the Prakrit languages. Here
follows a consideration of some of the limitations of Prakrit
languages. -

The Prakrit languages always changed according to the regions
and peculiarities of individual pronunciation. No Prakrit
language can be regarded as a common spoken language of
people of India in any given time. Sanskrit was a language of
learned people and gained a status of Jiianabhasa (language of
knowledge) all the time and in all the parts of India. It was learnt
by students from their teachers in a formal manner of Pathasalas

(traditional schools) with a great accuracy of pronunciation and
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strict adherence to grammatical purity. As a result many
treatises of fundamental nature standing as lighthouses are to be
found as written in Sanskrit. The contribution of Sanskrit
writers to various fields of knowledge like mathematics,
architecture, astrology, medicine, music, arthasastra etc. is
indeed incomparable. The Prakrit languages did not enjoy this

status.

The Prakrit literature written in the beginning stage of its type
was very close to the spoken forms of common people, but later
on, especially in the Prakrit works of Sanskrit poets, an
influence of Sanskrit could not be prevented. The scholars can
easily observe the difference between natural and artificial

Prakrits.

It can be said that Sanskrit and Prakrit both the streams of
languages have their own independent features. Sanskrit
manifests a super form of intellect with composition of Sa@stras,
while Prakrit depicts a picture of every day life of a common
people. The Prakrit languages also gained a status of religious
languages because of their acceptance by Mahavira and Buddha

for religious sermons.
Knowledge-language and spoken-language of Indians

Sanskrit was a language of knowledge of Indian in the
ancient times. Knowledge was imparted from one generation to
another by the gurus (teachers) at their own homes, which came
to be known as gurukulas (teacher's home). The traditional
education system of India was changed by the British during
their rule here in the 18" Cen.A.D. Then India started gaining the

knowledge of modern science, trade, and economics
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developing in various parts of the world. Modern schools and
colleges giving formal educations were soon ready to take the
place of traditional gurukulas in Indian. As a result of it, English
assumed a status of knowledge-language instead of Sanskrit in
India during the British rule. It became a vehicle of advanced
knowledge of science and technology. But, in this modern age
also, local varieties of Prakrit continued to produce literature.
But still the common people continued writings in their own

vernacular Prakrits which gave a way to their emotions.

A question is frequently asked that, 'why the Prakrit
languages were lost in the course of time ? ' This question
represent the ignorance of nature of Prakrit languages. All the
Prakrit languages like Ardhamagadhi, Sauraseni, Maharastii
etc. experienced changes and gave birth to various Apabhramsa
languages. The regional languages which developed during
1000-1500 Cen. A.D. in various parts of Indian were commonly
referred as Apabhrams$as. The Jainas, particularly the
Digambaras contributed greatly to the developments of
Apabhrarn$as. The rdso literature in Hindi is a Sauraseni variety
of Apabhramsa while the literature of Mahanubhavas and the

Jhanesvar are the examples of MaharastiT Apabhramsa.

It can be observed that the new regional languages of India
started producing their literature after the 15"Cen.A.D. Their sub
varieties like Kashmiri, Panjabi, Gujrati, Rajasthani, varieties
of Hindi as Bhojapuri, Bundelakhandi etc, Assamees, Bengali,
Oria, Marathi and its varieties as Ahirani, Konkani, all these
languages started producing their independent literature from

the 18" Cen.A.D. The streams and currents of modern Prakrit
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literature are flowing powerfully, enriching the Indian literature
inavery remarkable way.

In the present age, English is gaining an increasing
importance as a language of knowledge in India, while on the
other hand a commendable literature and art is still being
produced in the regional languages. But, none of present
regional languages can truly be a knowledge language of entire
India. However, Hindi, being a national language can assume
this status to a certain extent. During the recent decades, it can
be observed, that almost all the regional languages of India are
experiencing new issues of identity. Conscious efforts are made
to translate the valuable literature in them into English or other
languages. Many writings in regional languages tend to become

eligible for prestigious international awards.

The modern regional languages of India are the
descendents of the earlier Prakrit languages. The stream of
Prakrit languages is not lost, will neither be lost. It is an ever

lasting stream changing according to time and place.

As a conclusion to the present outline of the Prakrit
literature it can be said that despite a shift of status of knowledge
language from Sanskrit to English, the importance of regional

languages has remained the same in all the times in India.

*kk
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